With Weather Project, the artist devised and installed in the Turbine hall of Tate Modern in London an incredible multi-sensory journey. The installation was implemented with two hundred monofrequency light bulbs placed behind a circular screen, a mirror and smoke gases. The result: above, on the background of the exhibition area, there was a huge artificial sun wrapped by steam which blurred the people's figures. All around, a monochromatic light which -according to the air currents and temperature -could thicken in fog banks, generating clouds with unexpected shapes. On the other hand, In Your mobile expectations: BMW H2R Project Eliasson has replaced a car bodywork with a thin ice layer. It is a hydrogen-propelled racing care, developed by BMW to break speed records and, at the same time, to direct its steps towards the future in terms of sustainable mobility. The work was presented within a refrigerated chamber at a temperature of ten degrees below zero. The energy used was obtained from renewable sources and the monofrequency light located within the sculpture caught the eye on the continuous process of melting and freezing. Hence, a product of the most advanced automotive technology created an art installation whose aim was to talk to the public, in lyrical and sophisticated tones, about mobility, renewable energies and the relationship between automotive manufacturing and global warming.
Olafur Eliasson believes that "by merging arts, design, social and environmental issues, you can contribute to a different way of thinking and of feeling and experiencing cars as they are and to see them against the background of the time and space we live in. After all, I don't believe that objects exist in isolation. They are always part of a complex set of physical and mental relationships, they change according to the context and depend on the expectations and the values of their users. They include relativity and the passing of the time."
Chris Jordan, an American photographer, has documented with his shots the devastations produced by the Katrina hurricane, to subsequently engage in the report of the disturbing fate awaiting some widespread commodities in the US. The originality of the work by Jordan lies in using the subject of statistics as a means for portrayal. Hence, as statistics say Americans consume two million plastic bottles every five minute, Jordan put together an apocalyptic plastic sea gathering in a single picture precisely two million bottles. Indeed, not by chance last April was he selected by the National Geographic channels to celebrate the Earth Day in Rome at the International FotoGrafia Festival. Chris Jordan believes "that these pictures may have a different impact than the numbers alone we find everyday on books and newspapers. Through very large and detailed prints, assembled with thousands of smaller pictures, the project is to emphasise the role of the individual in an ever more gigantic society, incomprehensible and overwhelming." Hanging above the head of passengers they had embroidery showing the diagrams from a study on the history of rainfall in the regions undergoing considerable climatic changes. They are there up above in the air, forming a dark cloud, brooding and ominous, overturned as they are bound to collect the little water coming down, yet ready to fall if Nature decides to suddenly pour streams of rain on them.
Certainly they are artists, but also and above all activists that take action to warn people against a series of dangers that are at the gates of our life using the most different instruments, styles and tones to spur us to a single task: understanding and safeguarding our planet.
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